
Living Athens Banner-Herald, Sunday, December 15, 2013Page E8

career apparently means 
nothing to my friend. Likely 
she was just hurt and hor-
monal, but do some parents 
really feel this way? 

I’ve seen child-free folks 
called causes of  social 
decay, selfish, non-adult, 
and so forth. I would think 
that child-abusers are those 
things, not those of us who 
opt out. By not having kids, 
I’m actually creating less 
competition for my friends’ 
little ones. So what gives 
with the harsh judgment? 

I’m not even looking for 
a way to stop the intrusions 
and the insensitive comments, 
because I know they won’t 
ever really go away. My cur-
rent theory is that parents 
sign up for this change that 
dominates their entire life, 
and feel so much pressure 
that when they see glimpses 
of their former life embodied 
in friends without kids, they 
instinctively protect their 
choice over the freedom of 
not having dependents. I.e., 
their life is purposeful but 
tough, so mine is clearly easy 
and meaningless.

— My Life Has Meaning, 
Thanks

It could be that. It could 
also be that your friend is 

just a clod.
I’ve seen people with kids 

called causes of  planetary 
decay, selfish, irresponsible, 
“and so forth.” The con-
tempt cuts both ways. 

Actually, all ways: While 
raising kids forces more 
intense immersion in that 
life than most other choic-
es do, I think if  you step 
back a bit you’ll see that 
around every big, life-guid-

ing choice there is a com-
munity of self-justification. 
You’ll see marrieds scoffing 
at singles and singles scoff-
ing at marrieds; you’ll see 
conservatives scoffing at 
liberals and liberals scoff-
ing at conservatives; you’ll 
see capitalists scoffing at 
wage-earners scoffing at the 
needy scoffing at capitalists, 
who all scoff  at creatives, 
who scoff right back. 

You’re absolutely right 
that the insensitive com-
ments won’t go away. How-
ever, I think you’ll see their 
volume plummet when you 
make a conscious decision 
to save most of your social 
time for people who are 
comfortable with themselves 
and their choices. They tend 
to live and let live.
• Email Carolyn at tellme@wash-

post.com.

from listening to music.”
Growing up, Madonna 

and Cyndi Lauper most 
inspired Ursrey. Katy Perry 
and Tegan and Sara are 
more current muses. You can 
take one or two things away 
from these admittances: 
Either Ursrey has a fondness 
for the eclectic and contro-
versial or she just doesn’t 
take herself too seriously.

“I’m so inspired by people 
who can just let it all out,” 
said Ursrey. “And I’m just 
now starting to do that.

Ursrey is no genre elitist; 
music as a whole inspires her. 
The smooth lift of Motown-
era girl groups here, a little 
garage rock snarl there. 
Ursrey is influenced primar-
ily by empowered female 
vocalists and proudly admits 
her liking for top-40 radio 
station, Power Athens. The 
pulsing beats get her mov-
ing and activate a distinct 
rhythm within her.

“I love honest things,” 
Ursrey said. “I love honest 
music. The reason I appreci-
ate it is that it does take so 
much courage [to be main-
stream].”

Some artists are con-
tent stay underground, but 
Ursrey is the opposite. She’s 
ready for a career in music. 
She’s been working steadily 
on her own projects, and she 
welcomes the chance to earn 
a living as a musician when 
the time comes.

 Nature is notably ingrown 
among the songs on “Ameri-
can Beach.” At first, it was 
just the shore, actually 
nature, but later came to be 
about her nature. 

“There’s a lot of sensuality 
in the record,” said Ursrey. 
“There’s a lot of  desire. I 
approach music usually as 
a place of  solace. I always 
have”

This makes “American 
Beach” a highly relatable 
record. The want to share 
our lives with someone spe-
cial to us — to have com-
panionship — is what many 
people want no matter the 
age.

Water serves as a major 
jumping point for the album, 
obviously. Themes of yearn-
ing and the need to venture 
into new territories — the 
beach is a departure point. 
In leaving, maybe there’s 
comfort, or just potential.

“There’s something about 
water that really grounds 
me,” said Ursrey. “It makes 
me feel really tiny at the same 
time as one with everything.”

Ursrey also loves to dance. 
She’s recently taken up belly 
dancing — she can roll her 
stomach — and earlier in the 
year participated in Dancing 
with the Athens Stars to ben-
efit Project Safe, a non-profit 
organization working to end 
domestic violence. 

“I love moving my body 
to music,” said Ursrey. “I’m 
really into rhythm. Some-
thing about it feels really 
right to me.”

Her ability to sense music 
beyond notes must aid in 
her performances. Ursrey 

says she’s able to see music 
forming, likening it to water 
droplets rippling in a puddle. 
She doesn’t just limit herself  
to standing at a microphone 
and singing; dance is some-
thing she adores and incor-
porates in her shows.

She continues to learn 
and develop her musician-
ship. She’s dabbled with 
many instruments, includ-
ing guitar, which she learned 
at age 17, drums and the 
ukulele, which has become 
a major component of  the 
Honeychild sound. Music 
theory and harmony have 
followed as well. Such skills 
have been important on her 
quest for improvement, but 
that doesn’t mean that every 
musician should learn what 
a chord in G major is, she 
said.

 Ursrey is all about musi-
cians doing what works for 
them. Her outlook on indi-
vidualism and doing imagi-
native things that inspire oth-
ers is contagious. She exudes 
passion about music being 
used as a method of commu-
nication; it is something that 
can be felt within the first 
few moments of conversing 
with her. 

Above all, she simply 
hopes to connect, and inspire 
others to do the same.  

“The music that really 

speaks to me is the music 
that is saying what I’m feel-
ing in a way that I never 
would have thought to say it 
before,” Ursrey said. 

That sentiment carries over 
onto “American Beach.” It’s 
her prevailing message in all 
that she does. Ursrey believes 
in the essential empathetic 
powers of music. 

Ursrey says everyone has 
“that feeling of wanting to 
be connected to something 
both bigger than us and to 
another human being and 
to nature’s intelligence. That 
desire to have that deep 
understanding and deep 
connection. A lot of it is just 
about wanting to be loved in 
some way.”

And just as Ursrey seemed 
to have a connection to the 
strangers whose stories she 
noticed on the wall as she 
entered Hendershots, people 
have been telling her how 
they connect to her own 
music. They’ve never met 
her, never spoken with her 
before, but her honesty and 
intimacy offers everyone the 
inside scoop.

“I think part of me is just 
starting to really enjoy the 
ride and enjoy whatever 
unfolds next.”
•Kiersten Willis is an intern with 

the Athens Banner-Herald/Onlin-
eAthens.

front of  the TV cam-
eras.” The Dallas police, 
who bungled so much 
of  the events, including 
allowing Ruby to have 
free run of  the police 
offices, backed off  its 
original plan because of 
the objection of  the ABC 
newsman.

“The (change in setup) 
made it easier for Ruby, 
who was next to me 
between two cameras to 
reach Oswald and shoot 
him. If  the original plan 
had been respected, 
nobody could have really 
reached him (Oswald),” 
Francois said. If  you 
ever have a chance to 
visit the Sixth Floor 
Museum in Dallas, you 
will see a photograph of 
Francois in disbelief  as 
Ruby abruptly pushes 
past him to stick his pis-
tol into the stomach of 
Oswald and fire the fatal 
shot.

A sidebar of  note has 
to do with Georgia’s 
senior senator at the 
time, Richard B. Rus-
sell. President Lyndon B. 
Johnson put Russell on 

the commission, without 
the senator’s approval. 
Johnson wanted all the 
members to sign the 
report, making the War-
ren Commission find-
ings unanimous. Russell 
agreed to sign but with a 
caveat. That has always 
been troubling, but his 
press secretary at the 
time, Earl Leonard, 
explains Russell’s stance: 
“He was concerned that 
there might be some new 
evidence that might shed 
new light on the circum-
stances. That is why he 
was reluctant to sign.”

I have recorded Fran-
cois Pelou’s recollections 
and conclusions for the 
University of  Georgia 
research library. Fran-
cois’ view and documen-
tation is very persuasive. 
And, I might add, he has 
never written a book or 
produced a movie, and 
has no plans to do so.

• Loran Smith is a contribut-
ing columnist for the Athens 
Banner-Herald. Email him at 
loransmith@sports.uga.edu
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